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Mudra (1990) 
LEE VINSON snare drum 
with MATIHEW BOHLI, WEI-CHEN LIN, 
BENJAMIN TILESTON, NICHOLAS WHITE 
Invention #1 (2005) 
ELIZABETH ROSNER, LUKE SHORT 
Modulation 6.1 (2006) 
JENICA ANDERSON, MATIHEW BOHLI, 
MICHAEL ISRAELIVITCH, ELIZABETH ROSNER, 
LUKE SHORT, NICHOLAS WHITE 
Invention #2 (2005) 
JENNICA ANDERSON, REBECCA CELEBUSKI 
Refrains (1979) 
JENICA ANDERSON, REBEECA CELEBUSKI, 
WEI-CHEN LIN, ELIZABETH ROSNER, LUKE SHORT 
Invention #3 (2006) 
BENJAMIN TILESTON, NICHOLAS WHITE 
Hand to Hand (2004-5) 
MATIHEW BOHLI, REBECCA CELEBUSKI, 
MICHAEL ISRAELIVITCH, WEI-CHEN LIN, 
BENJAMIN TILESTON, LEE VINSON 
PROGRAM NOTES 
Bob Becker 
Mudra 
Mudra consists of music which was originally composed to accompany the dance 
UrbhanaMudra by choreographer Joan Phillips. Commissioned by INDE '90 and pre-
miered in Toronto in March, 1990 as part of the DuMaurier Quay Works series, 
UrbhanaMudra was awarded the National Art Centre Award for best collaboration 
between composer and choreographer. The music was subsequently edited and re-
orchestrated as a concert piece for the percussion group NEXUS during May, 1990. 
Mudra is scored for marimba, vibraphone, songbells, glockenspiel, crotales, prepared 
drum and bass drum. 
UrbhanaMudra was created, for the most part, using the "dance first" approach, in which 
the music is composer to fit pre-existing choreography. Thus, the rhythmic structure and 
overall form reflect the episodic and gestural character of the original choreography, 
which dealt with the conflict of traditional and modern issues in a multi-cultural ur!:L 
society. The term mudra refers in general to the narrative use of torso, facial and hand 
and arm gestures in many Indian dance forms. 
The instrumental ensemble in the original piece had a role similar to that found in tradi-
tional Indian dance concerts, where a solo drum is the principal voice. However, western 
instruments were not used to imitate an "Indian" sound. In response to the choreograph-
ic approach, classical Indian musical structures were allowed to influence the formal, 
rhythmic and harmonic aspects of the music. The interval relationships of the raga 
Chandrakauns (tonic, minor third, fourth minor sixth, major seventh) were used to deter-
mine both melodic and harmonic content throughout the piece. Rhythmically, Mudra is 
based on two important and common features of North Indian music: 1) motivic develop-
ment (palta) and 2) rhythmic cadence formulas (ti hai). These structural devices are used 
most systematically in the final drum solo section of the piece in which rhythmic, rather 
than harmonic cadencing is used to create tension and, u~timately, accord. 
-Bob Becker 
A founding member of the percussion ensemble Nexus and a virtuoso on xylophone, 
marimba and tabla, Bob Becker received bachelor's and master's degrees from the 
Eastman School of Music where he studied percussion with William Street and John Beck 
and composition with Warren Benson. He also did post-graduate study in the World 
Music program at Wesleyan University. For several yeas Becker was percussionist with 
the Paul Winter Consort and a regular member of the ensemble Steve Reich and 
Musicians. Becker is also a founding member of the Flaming Dono West African Dance 
and Drum Ensemble in Toronto. He also appears regularly as an independent soloist and 
clinician. Becker's compositions and arrangements are performed regularly by percussion 
groups worldwide, and he has a long association with dance and has created music for 
the Jaffrey Ballet in New York among others. 
Daniel Levitan 
Inventions 
The Inventions are short percussion duos, each of which develops a brief rhythmic phrase. 
Their musical interest is meant to lie purely in the interplay of the rhythmic lines. For this 
reason the choice of instruments, tempo, and dynamics is left to the performers. 
-Daniel Levitan 
Daniel Levitan (b. 1953) has composed numerous works for percussion ensemble that are 
regularly performed at colleges and universities across the country and around the 
world. He studied composition at Bennington College (BA, 1976) with Henry Brant, 
Vivian Fine, and Marta Ptazynska; and percussion privately with Phil Ford and Ray 
Spiegel (tabla), Frank Malabe (conga and latin percussion), and Tom Hemphill (mallets). 
Mr. Levitan, a graduate as well of the North Bennett Street School (1975), works as a 
piano technician in New York City, and writes and lectures on tuning topics for the Piano 
Technicians Guild. 
BrP• Abigaii.a 
A-. ation 6.1 
The title implies significant musical connotations in its first word. In its strictest sense, 
modulation simply means a shift of some sort, and while musically that is generally 
taken to mean a shift of tonal center, the lack of pitched percussion would make that defi-
nition irrelevant to this piece. Instead, modulation refers to a shift of national identity. 
As a lover of world music, I find myself infatuated with the drumming of different cul-
tures, wishing I could somehow translate those sounds into our western instruments. I 
find that challenge almost impossible, since while I may be able to closely imitate the 
sounds in question, I cannot recreate the style and spirit with which those sounds were 
created. Consequently, I found it advisable to try and capture the general sound world of 
each style of drumming and encapsulate it within my own compositional voice. 
The piece begins with my take on an Indian drumming style (similar to and hopefully 
bringing to mind the rhythms used in raga performance on tabla), over which is superim-
posed a kind of Tibetan-style cymbal solo. A metric (and national) modulation brings the 
music of South Africa to mind, in which meter is able to change at will with the phrase. 
Two flexatones bring the music to a style of Arabic drumming in which all players must 
improvise as the accompaniment spins faster and faster, and finally, two nipple gongs in 
fourths commence the final section of Macedonian music, in which the players must a 
sing a drone while playing. 
The second part of the title is a play on the concept of 5.1 surround sound. The piece 
takes place not only in the space between the stage and the listener, but in the space 
between players, in that each line is passed around a "circle" of six players, creating dif-
ferent musical shapes in that negative space. 
Tl> ' iece was commissioned in the spring of 2006 by Daniel Bauch and Samuel Solomon 
fo Boston University Tanglewood Institute Percussion Ensemble. 
-Brett Abigaiia 
Brett Abigaii.a's music has been performed throughout the United States and Europe, 
including performances on Dutch Public Radio, and his music has been commissioned 
and premiered by numerous performers including violist David Samuel, violinist Carla 
Leurs, flutist Hilary Abigana, The Destina Winds, ALEA III, The Afiara String Quartet, 
and California State University Stanislaus. Mr. Abigafia has written a wide variety of 
music including chamber music for strings and winds, song cycles, and numerous pieces 
for orchestra and symphonic band, including several concertos. He has gained a reputa-
tion for writing expressive, triadic music, and is much in demand as a guest lecturer, cli-
nician, and conductor. 
Mr. Abigafia completed his Bachelor and Master of Music degrees at The Juilliard School 
where he studied with Samuel Adler and Robert Beaser. Other studies include composi-
tion, harmony, and counterpoint with Richard Cornell and Samuel Headrick at Boston 
University, Narcis Bonet, Michel Merlet, and Philip Lasser at La Schola Cantorum in 
Paris, as well as choral conducting with Judith Clurman, and ear training and harmony 
with Mary Anthony Cox. 
Mr. Abigafia is currently on faculty at the New England Conservatory. 
Steven Stucky 
Refrains 
Refrains is organized in two main sections, each modeled along the same pattern (or 
'refrain'): a loose, sparse, mysterious music becomes denser, louder, higher, and faster 
until it coalesces in a climactic outburst. After the second of these 'refrains', the music 
fades back to its sparse, mysterious origins in a reminiscence of the opening. Refrains was 
composed in 1979 for the Percussion Ensemble of Lawrence University (Appleton, 
Wisconsin) and was first performed there with Herbert Hardt conducting. 
- Steve Stucky 
Winner of the 2005 Pulitzer Prize for music, Steven Stucky is widely recognized as one of 
the leading American composers of his generation. He has written commissioned works 
for many of the major American orchestras, including those in Baltimore, Chicago, 
Cincinnati, Los Angeles, Minnesota, Philadelphia, and $t. Louis, as well as for 
Chanticleer, the Boston Musica Viva, the Camerata Bei=n, the Koussevitzky Foundation, 
the Barlow Endowment, the Howard Hanson Institute of American Music, Carnegie Hall, 
the BBC, recorder soloist Michala Petri, and guitarist Manuel Barrueco. 
In addition to composing and conducting, Steven Stucky is active as a writer, lecturer, 
and teacher. He was composer-in-residence and new music advisor for the Los Angeles 
Philharmonic from 1988 to 1992, and he continues to serve as the orchestra's consulting 
composer for new music. He was composer-in-residence for the Aspen Music Festival 
and School in summer 2001. A well-known expert on the music of the late Polish compos-
er Witold Lutoslawski, Stucky won the ASCAP Deems Taylor Prize for his 1981 book 
Lutoslawski and His Music (Cambridge University Press). Among his other honors are a 
Guggenheim Fellowship (1986), a Bogliasco Fellowship (1997), and the Goddard 
Lieberson Fellowship of the American Academy of Arts and Letters. Stucky has ta!'. , 
Cornell University since 1980, where he serves as Given Foundation Professor of 
Composition. 
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Chris Gendall 
Hand to Hand 
Composed at the request of Ney Rosauro, Hand to Hand is a direct acknowledgement of 
the influence of certain popular music styles in my music. These are however rather sub-
tly articulated: only occasionally breaching the musical surface to be quickly re-assimilat-
ed into the texture. Hand to Hand was commissioned by the University of Miami 
Percussion Ensemble with funding from Creative New Zealand. 
Chris Gendall was born in Hamilton, New Zealand and began to develop as a composer 
in 1999 whilst studying at Victoria University in Wellington where he completed Masters 
level study in 2004. He is currently in the D.M.A. Program at Cornell University in 
upstate New York. His works have received performances in New Zealand, Europe, 
Japan, and the United States by such performers as Arnold Marinissen, Marcel Worms, 
the University of Miami Percussion Ensemble, and the Wellington Orpheus Choir. His 
solo percussion work Dita is published by Waiteata Music Press. 
recently won an ASCAP Morton Gould Young Composer Award, as well as the 
inaugural New Zealand Symphony Orchestra Todd Young Composer Award in 2005 for 
his orchestral work So It Goes. He has been involved with two previous Asian 
Composers League Festivals, including being the New Zealand entrant and prizewinner 
for the Young Composers Competition in Israel. As well as prizes in 2001 and 2002 he 
was placed first in the 2003 Lilburn Trust Awards, and was awarded the 2002 Wellington 
City Council Prize for Music. He is interested in the art music of the twentieth century, 
as well as being heavily influenced by jazz and funk. 
SAM SOLOMON director 
Percussionist Samuel Z. Solomon has been responsible for dozer;is of world pre-
mieres of solo and small ensemble works and has been involved in numerous 
additional projects to perpetuate the music of young composers. He is author of 
How to Write for PERCUSSION, a comprehensive guide for composers on percus-
sion composition that has received critical acclaim from composers, performers, 
and conductors worldwide. Mr. Solomon is a founding member of the Line C3 
percussion group and of the Yesaroun' Duo. Between 1999 and 2004 Yesaroun' 
commissioned and premiered twenty-six new works for saxophone and percus-
sion. Mr. Solomon made his Carnegie Hall debut in 2000, performing the world 
premiere of John Mackey's Concerto for Percussion and Orches tra as guest soloist 
with the New York Youth Symphony. In 1999 he was the featured soloist in the 
American premiere of Iannis Xenakis' final work, 0-Mega, with the New 
Juilliard Ensemble in Alice Tully Hall. Solomon can be heard performing with 
Bjork on her soundtrack to Drawing Restraint 9 (2005), a film by Matthew Bar~ 
Mr. Solomon spent six summers as a student at Tanglewood, three as a Felic f 
the Tanglewood Music Center, and six years at Juilliard, receiving two degrees. 
He currently teaches percussion at Boston University and The Boston 
Conservatory. Please visit www.szsolomon.com. 
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Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Sunday, December 3, 8pm 
Monday, December 4, 8pm 
Tuesday, December 5, 8pm 
Wednesday, December 6, 8pm 
Thursday, December 7, 8pm 
Boston University Chamber Orchestra 
WILLIAM LUMPKIN conductor 
Beethoven Symphony No. 4 
Hindemith Symphonic Metamorphoses 
on Themes of Weber 
CFA Concert Hall 
Boston University Chamber Chorus, 
Women's Chorale, and Concert Choir 
ANN HOWARD JONES conductor 
MARK BUCKLES graduate conductor 
RAY YU graduate conductor 
Marsh Chapel 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
Haydn Symphony No. 88 
Beethoven Symphony No. 3 "Eroica" 
Tsai Performance Center 
ALEA III 
THEODORE ANTONIOU conductor 
Works by Hartmann, Gyftakis, 
W. Antoniou, and Ligeti 
Tsai Performance Center 
Boston University Wind Ensemble 
DAVID MARTINS conductor 
Grainger Children's March 
Erickson Over the Hills and Far Away 
Schuller Symphony for Brass and Percussion 
Wilson SHAKATA: Singing the World into Existence 
Reed Russian Christmas Music 
Tsai Performance Center 
CFA Concert Hall, 855 Commonwealth Ave. 
Tsai Performance Center, 685 Commonwealth Ave. 
www.bu.edu/cfa 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual 
contributions, believe in the importance of supporting gifted student musicians 
through their educational activities, events, programs, and performances. We invite 
you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
$50,000 and above 
Surdna Foundation, Inc. 
$10,000 to $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Jeff and Ann Gelfon 
Margaret S. Lindsay Foundation 
Robert and Sharon Ryan 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Dr. and Mrs. Thomas R. Castle 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Richard Grausman 
The Ushers and Programmers Fund 
Ms. Diane Young 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. L. P. Byler 
Mrs. Ellen B. Kazis-Walker 
Dr. Lillie M. Kumar 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Ms. Phyllis Curtin 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Chet and Joy Douglass 
Mr. William E. Earle 
Jenny Shader Hersch 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Ms. Andrea Okamura 
Mrs. Amy Abrich Shemin 
Mr. Joel Sheveloff 
Mr. and Mrs. Charles A. Stakely 
Ms. Helen J. Steineker 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mr. Bradley M. Bloom 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
Mr. and Mrs. Stephen B. Esko 
David Feigenbaum 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Mrs. Becky H. McKibben 
Ms. Maureen Meister 
Mr. and Mrs. Virgil A. Procaccino 
Mr. Keith Snell 
Mrs. Nancy L. Trentini 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Elizabeth S. Anderson 
Ms. Margaret R. Bennett 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Dennis A. Clements 
Ms. Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Eugene Guberman 
Mrs. Ruth E. Hathaway 
Ms. Julia j\:. Hennig 
Mr. and Mrs. James L. Loeb 
Newburyport Choral Society 
Mr. Marlow E. Peters 
Mr. Pierluigi Petrobelli 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N . Slotnick 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Mr. and Mrs. Robert A. Youmans 
Dr. and Mrs. Egon P. S. Zehnder 
This list represents donors who have generously supported our programs for the past twelve months, as of 
September 21, 2006. Due to program deadlines, some donor names may be absent from this list. We thank 
you for your understanding. For more information on how you can support the Boston University Coll~,.­
Fine Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Reial 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048';, 
ccsantos@bu.edu. 
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STRJNGS Richard Mackey lrom HISTORICAL MUSIC EDUCATION 
51even Ansell via/a• Thomas Martin clarinet PERFORMANCE Bernadette Colley 
Edwin Barker double bass• Richard Menaul /rom Aldo Abreu recorder Andre de Quadros• 
cathy Basrak, viola Craig Nordstrom clarinet Sarah Freiberg Ellison cello Joy Douglass 
Bonnie Black pedagogy• Elizabeth Ostling flute Laura Jeppesen David Hebert" 
Lynn Chang violin Richard Ranti bassoon viola da gamba Warren Levenson 
Jules Eskin cello Thomas Rolfs trumpet Christopher Krueger William McManus• 
Edward Gazouleas viola Mike Roylance tuba Baroq11e flute James Merenda 
Raphael Hillyer viola Matthew Ruggiero bassoon Catherine Liddell, /11te Sandra Nicolucci" 
Bayla Keyes violin• Eric Ruske /rom• Marilyn McDonald Anthony Palmer 
Michelle LaCourse via/a• Robert Sheena E11glislz /ram Baroq11e violi11 Evan Sanders 
Lucia Lin violin• Ethan Sloane clarinet• Emlyn Ngai Baroque violin Steven Scott 
Malcolm Lowe violin Samuel Solomon percussion Martin Pearlman" Baroque 
Dana Mazurkevich violi11 James Sommerville /ram ensembles 
Yuri Mazurkevich vio1i11• Linda Toote flute Robinson Pyke 
Jkuko Mizuno violin nat11ral trumpet 
John Muratore, guitar PIANO Marc Schachman 
George Neikrug cello++ Jonathan Bass• Baroq11e oboe 
James Orleans double bass Anthony di Bonaventu ra• Jane Starkman 
Leslie Parnas cello Maria Clodes-Jaguaribe" Baroque violin, viola 
Ann Hobson Pilot /1arp Linda Jiorle-Nagy Daniel Stepner 
Bar' oeschl-Edrich harp Randall Hodgkinson Baroq11e violin 
Mk eynolds cello• Michael Lewin Peter Sykes• lzarpsiclrord 
Rhonda Rider cello Victor Rosenbaum 
Todd Seeber double bass MUSICOLOGY 
Roman Totenberg violin++ COLLABORATIVE PIANO Victor Coelho" 
Michael Zaretsky viola Shiela Kibbe• Brita Heimarck" 
Peter Zazofsky vio1i11• Robert Merfeld Thomas Peattie" 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
ORGAN 
Nancy Granert 
Peter Sykes• 
Peter Chapman trumpet VOICE 
Geralyn Coticone fl11te Michelle Alexander 
Dorio! Dwyer fl11te Sarah Arneson• 
Terry Everson trumpet• Penelope Bitzas• 
John Ferrillo oboe Kendra Colton 
Richard Flanagan perwssio11 Sharon Daniels" 
Joseph Foley trumpet James Demler• 
Timothy Genis perc11ssion Simon Estes• 
Ian Greitzer clari11et Jodi Goble 
Ronald Haroutounian Phyllis Hoffman• 
bassoo11 Frank Kelley 
Scott Hartman trombo11e Susan Ormont 
John Heiss flute Jerrold Pope • 
Gregg Henegar bassoon Maria Spacagna 
Daniel Katzen /ram 
Renee Krimsier flute 
Lynn Larsen /rorn 
Don Lucas trombone• 
Joshua Rifkin 
Andrew Shenton• 
Joel Sheveloff' 
Jeremy Yudkin• 
THEORY and 
COMPOSITION 
Martin Amlin" 
Theodore Antoniou• 
Deborah Burton • 
Richard Cornell" 
Lukas Foss 
Osvaldo Golijov 
Samuel Headrick" 
David Kopp• 
Rodney Lister" 
Elena Roussanova Lucas 
Timothy Melbinger 
Ketty Nez• 
John Wallace• 
Steven Weigl" 
CONDUCTING 
Bruce Hangen 
David Hoose• 
Ann Howard Jones• 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon, Daniels• 
Ruth Benson Levin 
William Lumpkin" 
Adam McLean 
Robert Najarian 
Betsy Pola tin 
Christien Polos 
Maria Spacagna 
Jeffrey Stevens 
Georgia Talbot 
Allison Voth" 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
"Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynnr ' en, Director, School of Visual Arts 
Paa tro, Assistant Dea11, Enrollment Services 
Mal) quiers, Executive Operat;o11s Officer• 
Janine Rinke, Acting Director of Admissio11s and St11dent Affairs• 
Anthony Enslow, Executive Assistant• 
Chris Santos, Director of Development and Alumni Relations 
"-indicates employee of the School of Music 
George R. Kendall, Ma11ager of Production and Performance 
Martin Snow, Keyboard Tecl111ician and Restoration 
Roberto Toledo, Recording St11dio Manager 
Chris Wilson, Recording Engineer 
Whitney Guy, Sclzed111ing and Programs Coordinator 
Kris Sessa, Librarian 
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